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You ahways start from something real,” explaing Danel Elwang, one hall of
Portland, Oregon-based motion graphics duo Impactist. “You ablways try to find
whera you can bring in real slements, so thera's a natural connection with people.®

This philosophy hilps Elwing and partner Kally Meador summon a tangibility
with theeir collage-like work, which almoast decaives the viewer into I:hl"l::ng

ha or she can reach outl and touch objects as they flash by onscrean. Tha
duc's fine arts orlentation also helps. “[We've] done so many differant things

I think a lot of peopla limit themsalves,® Elwing says. “H somabody's mainky

a motion graphics perscn, | would always assume they could draw the human

orm, But | think a kot of timas they can't, it's so computar-cantric.”

Impactist's out-of-computers lechniques establish texture through a combina-
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and fim. The duo sent paper ainplanes fhing through the air in is “We Take™

our anfyal selection g¢f International and emerging proma for the Poison Arrows and turned fluttering books info birds in Ranch,
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drivé Somawhnens,” The duo Sees molion graphics spots as ideal vehiclas for
making thess everyday vignettes transcendent. “In the end, it should be an
anpoyable Liftke moment.” E|'|'|'Iﬂg explaing. “If you don't have a story, at least
it might remind you of something.”

Of course, Meador and Elwing have an easier time discovering these momants
together than most, since they're not only partnars, but also married. “That"s
whal happens whan you work with somebody for 20 hours a day!™ Elwing
jokes. The couple met in 2000 while both were working for Mike, and has been
codlaborating for the pasi four years, turming life into & constant art propect
Mow represented by Hornet, E|'|'|'Il'|'g and Meador are sealing opportuntes

to explore new approaches. Since they often create music for thair projects,
it's no surprise that they hope to delve further into music video. “So much

of our work has been connecting strong visuals with strong audio.” Elwing
says, “that i1 only Seems natural 10 branch into that area.” Lately, they'ré also
attracted to Web-based motion media campaigns thal eschew conventiona
notions of what advertising shouwld be. “This willingness 1o expanment and
commit to new ideas,” Elw ng adds, “Is wihat gives us ancouragement as
dasinar-ireciors workng in the futwra.”
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